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Literary Genres: Drama

A Drama is the literary form designated for presentation by actors representing the characters. 
A drama is similar to poetry in that it’s meant to be heard and seen, not just read. In fact, most of the early plays were written in verse. While drama was originally always seen live onstage, most of the drama today is presented through television and the movies. Shakespeare’s play Hamlet is an example of drama. Drama tells a story through action and dialogue.
History of Drama:
Drama may be the oldest literary form, since it developed before written languages evolved. The first dramas were related to the basic concerns of our primitive ancestors. They would dress themselves in skins and reenact the hunt—one player playing the animal and the other, the hunter.

Drama became more sophisticated in ancient Greece. Playwrights such as Sophocles and Euripides used Greek myth as the basis of their dramas. While gods and other supernatural beings played a part in their stories, the focus of these playwrights was on the human condition, and their plays ask very profound questions: What does it mean to be human? What is the meaning of life and death? Modern dramatists still ask those same questions. The point of drama –and all art- isn’t to answer these questions, but to ask them in such a way that the audience can think about them from fresh perspectives.
For many centuries, drama centered on religious themes, for instance the first English plays told religious stories and were performed in or near the church. Many events of religious history were suitable subjects for drama. This kind of plays called Miracle plays. 
Miracle plays’ subjects are various like: the disobedience of Adam and Eve; Noah and the great flood; Abraham and Isaac, events in the life of the Christ… etc; in other words, the main subjects are religious based on biblical themes.

In fact, most of the arts in the Western (European) World emphasized religion, because of the dominant role it played in people’s thinking and because of the influence of the church. Right up until Shakespeare’s own boyhood, nearly all drama focused on religion- on humans’ relationships to God.

Contemporary drama usually focuses on ordinary people and day-to-day issues and problems. But dramatists use these issues to get people to think about bigger issues—for example, to what extent are we defined by our careers? How important is love in our lives? How much obligation do we owe our parents? What’s the significance of tradition in our lives? These are all questions we deal with throughout our lives. Usually though we don’t give them much conscious thought. Drama allows us to see these questions played out on stage.
Subgenres of Drama:
1/Comedy: Comedy is a fictional work in which the materials are selected and managed primarily in order to interest and amuse us: the characters and their embarrassments engage our pleasurable attention rather than our profound concern, we are made to feel confident that no great disaster will occur, and usually the action turns out happily for the chief characters.

A comedy will normally be closer to the representation of everyday life than a tragedy, and will explore common human failings rather than tragedy’s disastrous crimes.

Some kinds of comedy can include:

Comedy of ideas: A term applied to plays which tend to debate, in a witty and humorous fashion, ideas and theories. Shaw is an outstanding contributor by his comedy Man and Superman (1905).

Comedy of manners: This genre has for its main subjects and themes the behavior and manners of men and women living under specific social codes. It tends to be preoccupied with the codes of the middle and upper classes and is often marked by wit and sophistication.

Comedy of menace: It denotes a kind of play in which one or more characters feel that they are (or actually are) threatened by some obscure and frightening force, power, personality etc. The fear and the menace become a source of comedy.

2/Tragedy: The term is broadly applied to literary, and especially to dramatic, representations of serious actions which eventuate in a disastrous conclusion for the protagonist (the chief character).

Tragic characters: what makes them tragic figures is that they have qualities of excellence, of nobleness, of passion; they have virtues and gifts that lift them above the ordinary run of mortal men and women. So, in the tragedy these attributes are seen to be insufficient to save them either from self-destruction or from destruction brought upon them and there is no hope for them (hopelessness is an important part about tragedy). A tragic hero always has a tragic flaw which eventually leads to his downfall.
Important terms: 
Act: An act is a major division in the action of a play. In England this division was introduced by Elizabethan dramatists, who imitated ancient Roman plays by structuring the action into five acts. Late in the nineteenth century a number of writers followed the example of Chekhov and Ibsen by constructing plays in four acts. In the present century the most common form for nonmusical dramas has been three acts.

Examples of five act plays include the work of Sophocles and Shakespeare, while the plays of Arthur Miller commonly have a three-act structure.

The ends of acts are typically indicated by lowering the curtain. Playwrights frequently employ acts to accommodate changes in time, setting, characters onstage, or mood.
In many full-length plays, acts are further divided into scenes, which often mark a point in the action when the location changes or when a new character enters.
Tragic flaw: in a tragedy, the quality within the hero or heroine which leads to his or her downfall. Examples of the tragic flaw include Macbeth’s greed and Hamlet's indecisiveness.
Dramatis Personae: The characters in a play. Usually the names of these characters are printed at the beginning of the text.
Soliloquy: lines in the drama by means of which a character, alone onstage, utters his or her thoughts aloud. Playwrights use soliloquies as a convenient way to inform the audience about a character's motivations and state of mind. Shakespeare's 'Hamlet' delivers perhaps the best known of all soliloquies, which begins ‘To be or not to be.'
Stage Directions: Notes incorporated in or added to the script of a play to indicate the moment of a character's appearance, character and manner; the style of delivery; the actor's movements; details of location.
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